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What a year we have lived through. It sometimes seems as if we have spent
much of the last year responding to, or anticipating, the latest developments
of the pandemic as they impinge upon College and University life. That
impact on College, as on every other part of shared life, has been immense.
Education went online last year, was a hybrid of the virtual and face-to-face.
We still hope for better things, but we have all become used to constantly
resetting our expectations. As Principal I am hugely impressed by the
commitment of the management and the staffs for publishing the peer
reviewed multidisciplinary academic journal 2021 of this college. As a team
working together, we strongly promote academic achievement among our
students as well as various erudite scholars. The teaching and the non-
teaching staffs of the College have done a remarkable job in rising to the
challenges to publish this academic journal.

I think the College is well set to publish more journals with richer and
better qualities whatever the future holds —not least because of the vital work
that has been done in the last few years on improving our academic
credentials. We stand ready for opportunities as well as challenges, and I look
forward to us all giving my successor our full-throated support.

Dr. Samir Ghosh

Teacher-in-Charge
DumDum Motijheel Rabindra Mahavidyalaya
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Editorial

Welcome to the Peer-Reviewed Multidisciplinary Academic Journal of Dum Dum Motijheel
Rabindra Mahavidyalaya. This journal speaks to a pervasive belief on this college that
within the West Bengal State University, the College holds a unique and central place. The
College's Principal has emphasized this point that we aim to teach our students the skills and
virtues of the scholar. Far from being just one academic unit among many, the College has
long drawn together other parts of the University in broad critical thinking about aims and
methods of education and in the interdisciplinary scholarly culture that is one of this
institution's great distinctions. Talk to any faculty member who teaches in the College and
they will tell you that their time in the classroom and working with colleagues from different
disciplines broadens their research horizons and makes them better scholars.

The main focus of the current article of this college journal is the original commitment to
excellent advanced scholarship led to, and it continues to nourish, a system of undergraduate
education that stands out in the history of learning. Our main feature in this issue gives the
readers a glimpse of the culmination of various innovative research works in the present
scenario. The College is certainly a centripetal force within the West Bengal State
University. More recently it has also acted centrifugally, dispatching its students to sites
around the globe to learn, work, and make a difference.

We hope you enjoy every stop on this tour of the College Academic Journal. We
welcome your valuable feedback and will see you again in the new issue of this excellent
academic journal.
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Hari Bol — The Genesis & Communication of Funeral
Music in Bengal

Argha Sen

SACT, Department of Journalism and Mass Communication,
Dum Dum Motijheel Rabindra Mahavidyalaya

Abstract: This article is about deciphering the hidden quintessence of the sound of silence
(or Funeral music) and the mysteries surrounding it. “Hari Bol” is the melting point of human
emotions and sentiment. It explores how Death can be cherished through the divine
presentation of music for praising the passing soul. It even portrays the deceased's road to
salvation and highlights the genesis and communication of burial hymns in various cultures
and religions alike. This article will also shed light on the influence on the Bhakti movement
on the popular funeral music of the post-colonial Bengal.

Keywords: quintessence, funeral, Hari Bol, death, salvation, genesis, communication,
Bengal

Introduction
“All the world's a stage,

And all the men and women merely players;

They have their exits and their entrances.”
--- As You Like It, William Shakespeare (1623)

Death is a great enigma’ which has mystified man since the dawn of time. Every person
in his or her life for once has been curious surrounding Death and afterlife among the greatest
anonymity of mankind. Almost all religious philosophies have dealt with the universal truth
of'life, i.e., Death. Even, “Katha Upanishad” } vividly discusses Death's multi-dimensional
face.

But when relating music to Death — Does darkness has a melodious sound? Is there any
specific rhythm or melody in the aura of death? Is there any unnatural harmony while
guiding a soul to heavenly abode? — all of these questions rings a bell in our subconscious
mind and make us believe that life is transient and fleeting away. Some people say that they
can hear the footsteps of impending death in their near experience which may be suggestive
ofthe Emily Dickinson's poem, “Because I could not stop for Death”.

The Three Elements of Life

There are three vital elements of human life — Birth, Marriage and Death. This Trinity has

1. Epitome
2. Riddle or mystery
3. One of the acclaimed Upanishads



been superficial when it comes to the religion of the world. One must explore darkness in
order to recognize the light. As day comes after night, death knocks after one is born. The
music of gloom is too scary and mystical to trot. There is an invisible notation of eternal
peace in those songs ofthe 'passing'phase.

Evolution of Burial Music

The concept of Funeral music or hymns has been derived and culturally oriented from the
primeval religious rituals of the world's ancient civilizations. A Funeral is a ceremony
marking a person's sudden demise. A burial custom involves the complex of beliefs and
practices used by individual culture to mourn, remember and respect the dead by enchanting
prayers in love and grief, and performing music and rituals in their honour while accepting
the grim reality of death. The term “Funeral” is derived from the Latin “funus” which means
a corpse and the funerary rites.

Funeral rites are as old as the human culture itself, predating modern Homo sapiens, to at
least 300,000 years ago. For example, in the Shanidar Cave in Iraq and in Eastern Europe,
Neanderthal skeletons have been discovered with a layer of pollen suggesting that
Neanderthals’ buried the dead with gifts of flowers. It also suggests that they believed in
afterlife. According to various scholars during the Cro-Magnon period, it was the
Neanderthal people who were the first ones to introduce lamentation as the form of Funeral
music. This is indeed the beginning of Burial music.

Obsequies’ and Burial Music in Bengal

In Bengal, like two other vital elements of life, birth and marriage, the philosophy of Death
and its rituals has an unnatural and surreptitious’ world of supernatural aspects. “Antyesti”
(or Hindu Funeral rites), sometimes referred as “Antim-Sanskar”, is an important sacrament’
of Hindu society. The detailed texts of such obsequies are available, specifically in the
“Garuda Purana*” and in “Manu Samhita’”. These rites may also differ depending on the
caste, social group, and the status of the deceased person.

But in general, regarding burial music, when someone passes away, the bereaved family
members of the deceased or the mortal's companions shed their tears, cry, growl, lament, get
traumatized out of grief and remember him/her through some ethnic traditional chants vastly
renowned as “Funeral hymns”, praising for his or her soul. Such music is the melting point of
human sentiment. According to Hindu mythology, the Funeral music aids in the
transmigration of the soul from one body to another. Therefore, burial music is an

Neanderthals were archaic humans that lived in Eurasia until about 40,000 years ago.
Funeral rites

Well hidden

Sacred act

P NNk

The Garuda Purana is one of Hinduism's 18 Mahapurana scriptures. It is part of the
Vaishnavism literature corpus, with a focus on the Hindu god Vishnu.

9. Among Hinduism's many Dharmastras, the Manusmiti, also known as the Mnava-Dharmastra
or Laws of Manu, is thought to be the first ancient legal document and constitution.
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anonymous guiding star which helps the migrant spirit to accomplish its voyage through the
harmonious notation of peace, enlighten him towards the new mystical world of Elysium"
and Inferno.

According to several historians, both the ancient civilizations like Indus and Harappa
practiced funerary rites but it was devoid of any Funeral songs or music. Furthermore,
according to Sangeet-Ratnakara ", there are several Maestros (Acharya) in ancient Indian
Musicology like Bisakhil, Vayu, Rambha, Arjuna, Narada, Hanuman, Ravan, Bhoj, Yama,
etc. Yama (or Yamduht) in Hindu mythology is the supreme deity of Death as well as saviour
of Dharma. Yama is one of the Sangeet-Acharyas as well. Thus, one can easily comprehend
the interrelating culture between Death and Music.

Song of Silence Echoes in Various Cultures and Religions Alike

Apart from the Neanderthals of Cro-Magnon period, Egyptian hieroglyphs offer valuable
resources regarding Funeral hymns that have been engraved inside the Pyramid of Giza in
Cairo and others. Several scholars presume that the famous Tibetan text, “Bardo Thodol” (or
“Tibetan Book of the Dead”) is an incredible collection of interment ? chants for the dead that
has been enchanted by Buddhist monks at the time of 'eternal journey'. Even the Pagan
cultures in early Europe introduced the holistic treatment of different musical instruments
like trumpet, drums, lute, strings, etc. at the Burial procession.

In Christianity, the concept of life and death theories has revealed into a new dimension
through the birth (¢the song of the Magi from the East, appraising new born Messiah of the
Jews) and Death (the lamentation of followers of Christ at Golgotha after crucifixion and
later during the Crusade") of the Christ. Among the Muslims, under traditional Islamic
reign, 'Maarsia zari','Maankawa' and 'Hamd" are quite significant as Burial songs of Islam.
For the both communities of Shiaa and Sunni, the selected pieces from 'A/-Koran' and
'Haadish' are still treated as Funeral chants.

While the funeral rituals of Hindus are carried on by musical extravaganzas like
harmonium, tabla, karatalas ", flute, etc. Usually, Hindus incorporate “Hari dhwani” or
“Hari bol” in the Funeral procession sung as praise to the 'passing' soul. In other provinces of
India 'ram naam satya hai' is also a very popular Funeral hymn. The concept of 'Rudali' (The
lamenter) in rural India is another prime example of Burial songs. All of these Funeral chants
and hymns add meaning to death and cherishes the enigmatic journey of the passing soul to a
new astral ** plane.

10. Heaven or paradise

11. Book on musicology, written by Narada in the 13" Century.

12. Burial or funeral

13. Religious wars directed by Latin Church in the medieval period.

14. A pair of clash cymbals used by hand to create Taal or melody, which originated in the Indian
subcontinent.

15. Relatingto the stars.
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Deceased's Road To Salvation

In this final journey towards the cremation ground usually the companions of the dead chants
“Harinaam” ('Bolo hari, hari bol'among the Bengali, 'Ram naam satya hai' among the other
Hindi spoken people, janaza namaz ayat’ among the Muslims and the extract from the
'Luke's Gospel ' among the Christians) in a deep low soft voice, maintaining a particular
lower chord of harmony. The lamentations are often followed by occasional silent march.
Sometimes, there is an attribution of “Kirtan” among the Vaishnavs. Among the Bengalees,
the Vaishnav Kirtaniyas were hired for their divine presentation of “Hare Krishna Hare
Krishna song for praising the passing soul in their voyage to achieve moksha (or salvation).
Italso aids the soul of the deceased to reach the afterlife for resurrection and reincarnation.

In order to give salvation to the deceased person, the family members of the dead visits
holy places like Gaya, Kasi, Varanasi, Haridwar, etc. to immerse the mortal remains. The
“preta-karma " is an important aspect of Hindu Funeral rites, and its objective is to
facilitate the migration of the soul of the dead person from the status of a preta (spirit) to the
abode of the Pitrous (ancestors). At the end of 11 days in 13" days ritual (commonly assumed
as “Shraddha”) after Death, the preta is believed to join the abode of the ancestors.

In postcolonial Bengal, Yama (or Yamduht) is attributed as the lord of death and justice,
first verified in the Vedas. Yama is assisted by Chitragupta who is assigned with the task of
keeping complete records of human actions on the earth, and upon their death, deciding to
have them reincarnated as a superior or an inferior organism, based on their actions on the
earth (Karma). In the rural Bengal of the mid 18" Century, the 'Yama Puja' became well-
known among the backward classes.

HARIBOLAnNd The Bhakti Movement

The Bhakti Movement emerged between the 13" and 17" Centuries which brought about the
revival of Shaivism" in South India and Vaishnavism" in North and Eastern India. Bhakti is a
word from Sanskrit origin meaning 'devotion'. “Hari Bol”, which is one of the most famous
Funeral chants among the Hindus in Bengal, is originally been derived from the Bhakti
movement. The concept of Hari Bol and “Bhajan Kirtan” has been taken from the core of
Vaishnav rituals as propagated by Chaitanya Mahaprabhu during his time.

At the time of cremation, the Vaishnav sadhus usually chants sacred hymns like “Hari
haraye namah Krishna”, “Bhojo Gouranga, Kaho Gouranga”, etc. from “Bhakti-Vedanta

16. The Gospel of Luke tells of the origins, birth, ministry, death, resurrection, and ascension of
Jesus Christ.

17. A 13 days mourning ritual performed by family members of the dead to release the soul to
supportreincarnation.

18. Shaivism is one of the major Hindu traditions that worships Lord Shiva, also called Rudra, as
the Supreme Being.

19. Vaishnavism is one of the major Hindu traditions that worships Lord Vishnu, also called Shri
Hari.

12



Sutra” and “Srimad Bhagavad Gita” as the Funeral mantra for praising the deceased's soul.
The Vaishnabs are usually good devotional singers and are proficient with instruments like
Khanjani, Sri Khol, Manjira, Chimta, and Semi Organ (later known as Harmonium).

Popular Funeral Songs in Post-Colonial Bengal

At the time of Bengal Renaissance, the orientation of the popular customs like aoulia,
chistia, kaarta bhaja, vaishnav, bairagi, ramprasadi, etc. lashed together. During this
period, the Brahma Sangeet along with Rabindra Sangeet, Atulprasadi and Dwijendrageeti
has popularized among the masses. The orientation of Death has been verbally
communicated and multi-dimensionally reflected through the folk songs of Bengal like
Gambhira, Tusu, Bhadu, Aalkap, Raibese, Bolan, Mime, Baul, Fakiri, Madari, etc.
Nevertheless, Palagaan, Kobigaan, Taarja, Kheur, etc. have had a great reflection on
Philosophy of Death.

The Muslim lamenters chant “Rudali”” in Murshidabad, Nadia and Burdwan District of
rural Bengal. It is a funeral chant from Quran. The Santhals tribe of Bengal chants ancient
mantras in their primitive language, known as “Alchiki”. The Bengali Christian community
of Nadia district practice “Christo Kirtan” while people of West Bengal often sing Rabindra
sangeet such as “Jibono moroner simana charaye”, “Je raate mor duaar guli bhanglo
jhore”, “Amar praner pore chole galo ke”, “Ache dukkho ache Mrityu”, etc. The Chinese
community in Central Kolkata prefers silence at the time of Burial or at times, chants in low

voice from “Tripitakas ™.

The practice of ' Tantra' is mandatory and indispensible among the Shaivas (followers of
Shiva). “Dar” or “Samshan Bolan” and “Dhire dhire beeye jao tori” are a few funerary
practices of Shaivism. Lastly, the Persian community of Bengal usually chants ancient
hymns from “Zen Abesta” for praising the dead soul on marching towards the Dakhma
(tower of'silence).

Conclusion
End is The Only Beginning
"...ne'er pull your hat upon your brows;,
Give sorrow words, the grief that does not speak
Whispers the o'er-fraught and bids it break’
--- Macbeth, William Shakespeare (1963, Act 4, Scene 3)

The Sound (the life) and the Silence (the Death) are all permeating and pervasive. The
Death is being cherished by the fragrance of music. It is the point where the higher and lower
octave of life and death amalgamate™ at a balanced form and the music stand as the ultimate
ingredient for this sublime incineration of life beyond death. It is the phase where death is no

20. One ofthe ancient Buddhist sacred scriptures.
21. Tomerge or blend.
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more treated as death but a wonderful conjunction of sound and the silence. Let us prevail the
light and listen to the sound of darkness, because without darkness there is no justification of
light, without death there is no explanation of life as well as without silence no music can
exist. This is the beginning of an end.
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The Indian Dream between failure and success in Aravind
Adiga's Selection Day

Barsha Bera
Educator, Dum Dum Motijheel College P.G. Unit

Abstract: One of the top representatives of the younger generation of Indian writers,
Aravind Adiga, has remained ever since his debut novel The White Tiger (2008) up to his
latest Selection Day (2016), the same unwavering critic of capitalist India, the same
insightful analyst of Indian contemporary society and of its iconic values. His latest novel
preserves the same balanced proportion of comedy and tragedy, of witty humour and harsh
realism, the same satirical tone that draws attention upon the grim aspects of Indian everyday
life. There is also the general dichotomy, the binary oppositions upon which Adiga often
builds his novels: new and old India, the underground, invisible India and the visibly
glamorous India, tradition versus progress.

Keywords: Progress, attention, underground, glamorous etc.

Written somehow in the shadow of The White Tiger, the 2008 novel that brought Adiga
the Booker Prize, and taking him 5 years to complete, Selection Day still manages to keep the
vigour and astuteness of Adiga's previous novels and to bring some new twist. The White
Tiger gotunanimous acclaim for the manner in which it depicted the unsuspected recesses of
underground India, seen from below; Last Man in Tower used the symbol of the Tower to
make a harsh critical analysis of class tension in India, of the unjust struggle between the
defenceless middle class inhabitants of residential areas and modern greedy entrepreneurs.
Gradual but steady dehumanisation brought along by progress and modernisation, by
exacerbate capitalism were common topics in his novels along with the idea that a person
still dedicated to the old world set of values and principles has absolutely no chance of
survival when caught between the politicians' unscrupulous designs of the future and the
unforgiving and cruel present realities.

Selection Day is also based on a close analysis of contemporary Indian society, more
exactly of capitalist India which imposes a new social order, new values and new human
relationships. The novel was short-listed for the 2017 DSC Prize for South Asian Literature
and later no adapted by Netflix into an original series (12 episodes) produced in partnership
with Anil Kapoor and Anand Tucker and released on 28 December, 2018.

The metaphor he uses to give voice to his criticism comes from sports this time, a domain
which best illustrates the aspiration towards order and discipline, rules and fair play,
ambition and fame. Adiga starts here from the iconic elements of Indian society, its
emblematic values and dismantles them so that in the end we could see the flaws under the
lustre. The sport Adiga chooses is cricket, the Indian national and most popular sports,
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almost turned into a national emblem. Everything in his story revolves around cricket;
cricket is being used as an analogy, a structural metaphor that generates the story, that
motivates the characters and makes them evolve, giving a definite rhythm to the narration.
Cricket becomes in this way more than just a game, but it comes to be seen as a lesson of life,
of struggle and of survival, a lesson of endurance and discipline, “the triumph of civilisation

LR INT3

over instinct”, “of self-control, mastering one's nature” (Adiga 2018: 86).

Even if this is a good narrative trick, Adiga was not the first one to have used it in literary
texts, leaving aside sportsmen's memoirs, biographies or texts exclusively dedicated to the
popularisation of a particular sport. Ernst Hemingway, Norman Mailer, Joyce Carol Oates or
David Foster did the same, using sports as a background upon which they projected and
analysed complex problems of life. Among the younger generation of writers, the favourite
sports seem to be boxing for Leonard Gardner (Fat City, 1969), football for Don DeLillo
(End Zone, 1972), cycling for Chris Cleave (Gold, 2012), basketball for Kwame Alexander
(The Crossover, 2014), figure skating for Tracy O'Neill (The Hopeful, 2015), hockey for
Quan Barry (We Ride Upon Sticks, 2020). The Australian writer Joseph O'Neill used cricket
in his Netherland in a similar way, associating it to order and discipline, to a sense of
reliability and justice in a society which seems to lack them, in a highly changeable and
unreliable world, connecting cricket to the city of New York, in the wake of the September 11
attacks, just like Adiga connects Indian cricket to the city of Mumbai.

Adiga's motivation for the choice of this sports, besides its being a national icon, was in
fact not some great admiration, but on the contrary, “something close to disgust” — as he
confesses — for a sports that together with Bollywood, is one of “the two religions of India
which unite people of all backgrounds” (The Guardian, 2018). The novel tells the story of
two brothers, Radha and Manju, raised by a father obsessed to get rid of poverty by helping
them become famous cricket players. Cricket becomes the generator of the story and the
main analogy for discussing racial issues, class resentment, religious, social and sexual
tensions as well as caste dissensions. It also becomes the best representation of the Indian
Dream of fame and success and its tragic undertones of corruption and hypocrisy. The
symbolical image of “the American man lying naked on a green dissecting table” (20) is an
indirect reference to the idea of the American Dream and the way in which it was
transplanted to India, as a “doomed-to-failure” kind of dream, killed by unrealistic
expectations, corruption and injustice.

Both brothers receive a Spartan education; Radha, the elder, who is destined to become
“the best batsman in the world” lacks the innate skills of his younger brother, Manju, who,
even if interested in science and forensic, wants to be a scientist and is only meant “to
become the second best”, (22) is however going to be number one. The story gets more
complicated when the boys are discovered by a talent scout who introduces them to an
investor; their father trades their future for a better present that includes leaving the slums,
moving into the city, buying a house and getting relatively well-off. Adolescence further
complicates the story as the boys, always terrified by their father and his bullying
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educational methods, start rebelling against him. Manju befriends Radha's rival, a rich
Muslim boy, whom he gradually falls in love with. On the most important day of their career
—The Selection Day — Radha fails and this failure will haunt him for the rest of his life,
whereas Manju, though a winner, runs away with Javed, only to leave him, a short while
after, to come back again to cricket.

In the novel cricket is by turns seen as a cultural construct with a history of itself,
intricately connected to the history of colonialism and to its traumas; the irony is that even if
brought along by colonialism as an enjoyable pastime at the beginning of the 18" century (the
first cricket match ever played took place in 1971, the first cricket club — Calcutta Cricket
Club —being founded in 1792 and then, much later, Madras Cricket Club, 1846, followed by
the Parsi Orient Cricket Club in Bombay, 1848, and the Hindu Union CC in Bombay, 1866) it
has been gradually assimilated, submitted to a process of “decolonisation” and turned into a
national emblem, “the very symbol of Indian modernity”” (Nair 2011: 570). So cricket came
to be representative of the pluridimensional Indian essence and fortunately, in time, it has
been regarded as a unifying element in defining the Indian multifaceted national identity and
a powerful strategy of postcolonial cultural and social resistance (Appadurai 2015).
Appadurai sees the extraordinary popularity of cricket in India at the present moment as
being strongly connected to the nationalist sentiment, admitting that “in the early history of
cricket India, [...], cricket fostered two other kinds of loyalty. The first was (and still is) to
religious (communal) identities. The second kind of loyalty, rather more abstractly
instantiated in the sport, was loyalty to the empire. The interesting question here is how the
idea of the Indian nation emerged as a salient cricketing entity” (8). All these questions and
problems raised by cricket and its assimilation by the Indian nation gave rise to an entire
postcolonial genre of cricket writing which produced excellent analyses and cultural surveys
such as Beyond a Boundary (1963) written by the West Indian cultural anthropologist C. L.
R. James, History of Indian Cricket (1990) and Magic of Cricket: Cricket and Society in
India (2006) by Mihir Bose

“What are Indians?” one of the characters in the novel wonders, “a sentimental race with
high cholesterol levels. Now that its hunger for social realist melodrama is no longer
satisfied by the Hindi cinema, the Indian public is turning to cricket” (Adiga 45). In fact,
Indians have always turned to cricket and Bollywood not only for the entertainment and the
magic they offer but also for the sense of continuity they create and for their manner of
engendering a strong sense of community and solidarity beyond national borders, beyond
ethnical and religious groups and sometimes beyond political dissensions. The entire
process of taking over and assimilating foreign cultural elements, the well-known and well
praised Indian eclecticism and inclusiveness that was once a beneficial strategy of survival
and tradition preservation, proves now to be quite dangerous, in these times that Adiga calls
“post-capitalist decadence”, as they seem to lead to new forms of cultural colonisation. India
is finally seen as “a vulture above the nations, scavenging for his identity”.

Everything in the novel is regarded through the lens of the game and everything is
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accounted for in terms of cricket: race, ethnicity, religion, politics and economy, and it is also
an integral part of a contemporary cultural mythology. But all the consecrated values of
cricket, the glamour and glitter of its stardom are doubled by a less flattering panorama
which takes into account the various controversies it constantly gives rise to, the
exploitation, frustration, and failure it may generate and all the corruption it may give rise to.

It is interesting how Adiga can connect small family histories to the grand discourse of
History through cricket. The entire history of India is regarded as majestically tragic,
subjected to a deterministic view which is replicated at a smaller scale by the successive
failures of the Kumar family — for example one re-enactment of Partition occurs when Manju
wins a sports scholarship in London meant for Radha, and in this way England becomes once
again “a bone of contention” between two brothers who from now on become fierce rivals,
evolving differently and in divergent directions. Cricket seems to be one of the main factors
in family dynamics, as well as a strong element in India's recent history, in political
machinations, governing individual lives, bringing communities together or pulling them
apart and engendering big dreams.

Though family is an iconic element of Indian life, a recurrent fopos in literature, a
reliable entity with solid, healthy values the entire Indian nation relies upon, Adiga chooses
to go beyond the generally accepted and most of the time artificial symbolism attached to it,
and to focus instead upon the dysfunctions brought about by cricket. For a start, the Kumar
family is a motherless family (the mother left an abusing husband when the children were
still very young) and “Mother” is a forbidden topic of discussion. The entire fictional world
of Selection Day seems to be a motherless world where girls and women play secondary
parts, and their voices are, if not completely silenced, then highly ineffectual.

It is a world dominated by the God of Cricket, its idols and worshippers, a men's world,
governed by authoritarian fathers, couches, talent scouts, investors and, at the top of the
pyramid, politicians. The father, Mohan Kumar is not entirely a bad character, he starts as an
ambitious young man who has a good start in life, gets a satisfactory education, a good wife,
and the benevolence of the gods. Then, probably at the moment when the God of Cricket gets
him intoxicated with his glorious dream of success, Mohar starts losing almost everything.
Deserted by his wife he transfers all his hopes upon his sons and the determination to give
them an austere education that should take them out of poverty and make them famous is the
only thing that motivates him to bear all the hardships of life. He wants to give his children a
better life even if this means spoiling their childhood and turning them into “entrepreneurs of
revenge” (58). Mohan Kumar's magic is that of making things happen; and things start
actually happening: he takes them out of poverty and makes them conscious of their worth.
But his magic cannot stand against the magic of cricket.

Mohan Kumar, breeder of champions, had walked over the river, and through the
WELCOME TO OUR HOME arch holding three chrome-plated keys upright,
displaying them first to the politicians of the arch, to let them know he was escaping
their clutches for good, and then to his neighbours, one by one. (69).
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To be a breeder of champions is his lifelong obsession, the reason for his struggle in life
and the gesture of crossing the river acquires symbolical dimensions, becoming the
ritualistic passage towards another world and from a gloomy past towards a glowingly
promising future. The three keys in his hands, one for each member of his family, seem to be
the gods' signs of mercy for his efforts and the symbolical representations of the Indian
Dream come true: wealth, fame and success.

This triad on the other hand alludes to other significant triangles in the novel; in
comparison to other novels where binary oppositions are more obvious, here the pyramidal
structure seems to predominate: a triangle of men (Mohan-Radha-Manju), of father figures
(Manju-Tommy Sir-Anand Mehta), the triangle of boys (Radha-Manju-Javed), the
consecrated cricket triangle (Patrons-Players-Public) and a symbolical triad of spaces.

Adiga gives space in his novel an interesting arrangement. In this regard too, everything
revolves around cricket: the world of the poor, the ones who dream, is the area of the slums,
one facet of the old India, a space of poverty and squalor but often soften by human
communion and solidarity and on the other end of the spectrum, is new capitalist India, the
other world of power and affluence, fake promises disguising corruption and
unscrupulousness. The entrance into the slums is an arch, a boundary between the two
worlds, bearing the welcoming though highly ironical inscription, and the effigies of three
politicians, a triangle of absent mock gods, protectors of the place.

For the Kumar family leaving the slums looks like an escape from a doomed place
and a doomed future, though escaping the politicians' clutches can never be
complete; the children see it as freedom, since the slums are a double prison for
them: the prison of social limitations and poverty and the prison of their father's
ambition and severity; the neighbours see it either as a tremendous piece of sudden
luck or as a treason occasioned by cricket, a treacherous thing in itself, since it comes
from the English, those “rascals, free booters and thugs who had carved out the Raj
in the eighteenth century” (112).

Adiga symbolically places cricket in between these two worlds — the slums and
Mumbai, the luminous space of progress and sophistication, of great dreams and big
expectations; between the slums and the glamorous city there is the emerald cricket field, a
stepping stone from poverty and anonymity to wealth and stardom. The game becomes a
weapon of the poor, a ticket to success and also arevenge tool. “Revenge”, Adiga says “is the
capitalism ofthe poor: conserve the original wound, defer immediate gratification, fatten the
first insult with new insults, invest and reinvest in spite, and keep waiting for the perfect
moment to strike back” (48). And the best means to strike back seems to be by playing
cricket. The history of India becomes at a certain point the history of cricket, the series of
failures in the history of India, tragic and sublime but still failures, are replaced by a series of
international successes and acknowledgements so that fighting for India becomes nowadays
playing for India and the strategy of the battle turns into the strategy of the game. “What
happened to you, Mother India”, one of the characters asks, “Where are your fountains of fire
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now?” To the heroism of the past a new form of heroism emerges, one that creates a new code
of honour with a new set of rules. The good side of the game is “So boys. Play hard. But play
within the rules” (118) — where the main values are fair-play and self-sacrifice, self-control,
team spirt and commitment; but there is also another side of the story, beyond the commonly
spread lie about cricket related to the fact that “cricket in India still smells good” (163). But
people like Tommy Sir, with a lifetime spent in the world of cricket, manage to see through
the veil of illusory promises. He sees the corruption, the foul play, the industry of betting and
fixing. There is a passage from a chivalric, absolutely correct game to a stage in cricket where
everything is bought and sold, and it makes somebody exclaim: “Oh, my Darling, my
Cricket. Phixed and Phucked.” (163) . Fixing a match becomes an additional sport in itself
and is areflection of the bigger scale corruption in Indian politics. It is part of the black magic
of the game as it engenders the illusion of being in absolute control, or exercising infinite
power, of being God-like in changing lives, creating stars and killing others but, in the end,
everything goes down to playing with money, power and influence.

Speaking about the game, Adiga is harsh in highlighting the fact that “this game that
in some ways began in England and was, if you will, an aristocratic backlash against
emergent industrial capitalism — that game has become the spearhead of the new
Indian capitalism, in the sense that cricket is used to sell everything here” (The
Guardian 2018). Sometimes cricket becomes an economic factor, just an excuse for
an endless and ruthless circuit of money, “just a big circus. Cricket”, a world of profit
and investment, of cold feelings and unscrupulousness. “A citadel of brain-dead
wealth, fortress of the world's least educated elite, a place with ten thousand ways to
mispronounce 'swanky' and 'entrepreneur” (170).

Adiga sees this exacerbate capitalist masculinity as accountable for many of the social
issues in India: the alarming female infanticide, selective abortion, the threateningly
abnormal male-to-female ration, child abuse and exploitation and other social anomalies are
regarded as leading to a higher rate of men's mental health problems and a higher degree of
violence. The solution, of course, is once again, predictable: “only one thing on earth can
save us from this rogue Hindu testosterone. Cricket” (111). But along with this form of social
control of male power through the norms of fair play and the “intrinsic silliness of cricket”
(111), this also offers a means of avoiding paying too much attention to and of dealing with
serious matters, offering instead “narcotising entertainment” and relaxation, a sort of “state-
sponsored lobotomy” and an addiction creating drug. Authority, and thus masculinity, is
being permanently challenged.

Conclusion

India's complex social reality is given a new approach when regarded upon through the lens
of its national sport, cricket. The white and dark magic of cricket, a real cultural, social and
economic phenomenon in India are taken to metaphorically explain different aspects in
India's history, social reality and culture. Various problems related to more or less visible
social dysfunctions are given solutions starting from or leading to cricket. To India's issues
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related to fundamentalism, terrorism, poverty, exploitation cricket is offered, strictly on a
theoretical basis, as a universal panacea, offering a disciplined mind, fair play and
sensationalism. Cricket, “every Indian boy's dream” (Adiga 281) becomes the essence of an
entire nation, with its positive and negative features, a sort of “baseball, basketball, football
and Christmas put together,” Adiga claims in an interview given for the national Public radio
(NPR).
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The Soldiers of Hitler — The Ultimate Marginalised
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Abstract: 1933 saw the rise of HITLER and in 1939 started the Second World War which
spilled into the globe. The Axis and the Allies used their all available resources to confront
each other; the war tolled 70 to 85 million fatalities. .Because of the skill of the soldiers
Germany gained success in various fronts. But what was their true condition. They were
puppets in the hand of Hitler. Their voices were SILENCED .This article will throw light on
some letters written by the soldiers and their attitude towards war. The soldiers of Germany
were highly indoctrined. At the Battle of Stalingrad in January 1943 the German armys
condition was pathetic. Many soldiers were captivated. Many soldiers were suffering from
frostbite .But in their mind there was a belief-Hitler would somehow save them from
complete annihilation .This was a war of ideologies, as observed by Omer Bartov: the clash
between German culture and Judeo Bolshevism. The army underwent various victories and
defeat but their faith on Hitler remained intact. Bartov says that 'it was during the war and
most importantly on the Eastern front that the Wehrmacht became Hitlers army". The
soldiers of Germany had immense faith on their leader. But there was another view which
comes to surface through the help of letters from belligerent soldiers in Russia.

Keywords: War, army, captivated, Russia, Germany etc.

In July 1943 from Stalingrad an aeroplane reaches Germany carrying the letters of German
Soldiers in Russia. They were minutely assessed by the defense ministry of Hitler. It was
observed that fifty seven percent of German soldiers flayed the decision of war .The
authority wanted to see how the soldiers were fighting with enormous courage .Joseph
Goebbels said, in the perspective of this, that he wanted a picture and journey of victory, but
here is only a journey towards burial ground. According to the order of Hitler the letters were
set fire .Fortunately some of the letters remained intact because of a propaganda-officer of
Germany. My article is based on these letters translated by Sandipon Chatterjee. In one these
letters a soldier admits that he did not slaughter anyone. He wrote this letter to Monika and
expressed about orgiastic emotion related to impending death. He compares the fragile life
of the mankind to the stars which are ageless .He using soaring emotion expressed how
helplessly they are on the verge of extinction. In another letter a soldier has expressed his
view that most of them believe that their sacrifices are of no avail. In another letter the
speaker has reminded his beloved about impending death-how he has lost his fingers; as a
result he would no more be able to play piano; how everyone is indifferent to war which is
going on restlessly around them and they are now listening to Beethoven .In another letter a
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speaker is talking about change which they should bring in 1932 by means of ballot. Another
letter is for someone named Hana. The writer blamed Hitler for his neglect towards them,
helplessly waiting for death and how they are abandoned. There is none to rescue them. In
another letter a soldier writes his deep hatred towards the war -how he abhorred the whole
bloodshed .For him under the garb of Patriotism the war is an act of madness. Everyone here
is accepting death like goats and cows. After his death in church the Father would deliver a
futile worthless speech which is of no avail .In another letter the writer is saying that there is
none who said before death Hail Hitler. They were uttering the names of near and dear ones.
Hitler promised them that he would save them from misery and this soldier had immense
faith in him. Now if their leader is unable to keep his promise the destruction of their
fatherland is inevitable .In another letter the speaker is saying that he is facing the
consequences of the wrong decision of the worthless and spineless authority .He believes
that new generation will come to take responsibility and their present regime will meet its
end. The soldiers are tired because of enormous battle without resources; but inspite of this
haplessness they did not surrender. And now they are encircled by the Russians .In another
letter the writer says that in the next morning the last plane would leave for Germany and then
it would be impossible even for a German rat to leave the battle field . Another soldier says
that all the fellow soldiers are nothing but coward and he is no exception. There isno way of
escape

In his regime what Hitler wanted was nothing but the practice of Fuhrerprinzip — the
ultimate obedience of soldiers towards his leader. The power structure under Hitler's regime
was like a pyramid. He is at the apex. Famous military general like Himmler earned the
nickname the faithful Heinrich because of his effort to please Hitler . Therefore one can guess
easily the condition of ordinary soldiers. The military leader like Rohm was executed and the
whole matter is represented to countrymen, an effort to restore order. Propaganda of
Goebbelss highlighted "Rohm-Putsch". The homosexuality of Rohm was highlighted to
add “shock value". Although it's a known fact for Hitler for years. Many of German soldiers
had to die during the operation named Night of the Long Knives because of only Hitler's
doubt about Rohm. However, these incidents are part of power- game. The condition of
ordinary soldiers was very pathetic. They took part in WW2 without adequate weapons. The
bombers were not made due to lack of money. They were just pushed to the edge of nazi-
regime. They did not involve meaningfully themselves with power structure of the Nazi and
creativity. They suffer from subordination .They did not have any right to say .What is
waiting for them is nothing but death, starvation and a death without glory. They are nothing
but a version of the marginalised. In a letter a soldier is expressing his view- "on the soil there
is only hunger and death, and in the sky no God exists. There is only from sky the raining of
fire and bombs. God does not exist in Stalingrad." This statement provides ultimate reality
about the status of the Hitler's pawns.
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Abstract: Familial and economic successes were the main constituents of the American
Dream in the-late-nineteenth-century and the early-twentieth-century but the hypocritical
nature of the American life was revealed in the late-twentieth-century due to the unfulfilled
dream. The concept of 'Home Sweet Home' turned into just the opposite one because of the
disintegration of the family. In this context, Sam Shepard presents a dysfunctional family
which is starkly opposite to the traditional American family. In this play, every character tries
to have an individual world irrespective of others' emotions. This paper tries to present
disintegration of Familial Disintegration under the Veil of Cohabitation: A Study of Counter-
Culture in Sam Shepard's Buried Child

Keywords: dream, hypocritical, disintegration, family, traditional etc.

In the late-twentieth-century, the American dramatists shifted their focus from the
characters' quest for moral order to their alienation from society. While Karl Marx
conceptualized identity crisis in Alienation: Overview and Introduction as “a state produced
by the savages of a particular economic system — viz, capitalism” and this capitalism
separates the products of man's labour from the process of work, from the fellowship of his
mankind, and ultimately from himself, the American stalwart playwrights like Eugene
O'Neill, Tennessee Williams, Arthur Miller, Amiri Baraka tended to represent struggle for
identity in terms of gender relations outside of the family relationships, racial injustice and
illusions of masculinity. This paper focuses with special reference to Buried Child on
Shepard's implementation of identity as fluidity that makes one capable to think that no one
can be sure of his role as a permanent one for a longer time. His character's identity shifts
from virile self in traditional society to the distorted, fragmented and forlorn one in the
context of the modern family. The members of the modern family have enforced separation
upon themselves from the rest, of the society in order to keep their identity innate before
others but unknowingly, in this self-exile, they have been actually losing their own identity.

By using expressionistic methods, Eugene O'Neill in his plays like The Emperor Jones,
The Hairy Ape, and The Great God Brown presents the man's quest for identity in a world that
has witnessed the negation of those values which would make man's life meaningful.
Tennessee Williams' characters in the plays like The Glass Menagerie and A Streetcar
Named Desire are so much preoccupied with self and identity from the perpetual conflict
between illusion and reality that they become perplexed. Williams' characters try to choose
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an escape route to create their identity; in Arthur Miller's, the protagonists struggle with
honesty to leave a mark of their existence by compromising with selthood as in the case of
Willy Loman in Death of a Salesman. In Baraka's Dutchman, the male characters are so
much motivated by rage, violence and racial injustice that they try to create black masculine
identity. All these maestros have shown the alienation and struggle of 'the hollow men'
against the background of the twentieth century's growing materialism, pragmatism, and
unstable nature of culture. Self-realization, struggle to preserve personal identity, anxiety,
fragmented family, addiction to drugs and alcohol are the recurring themes in modern
American theatre.

Sam Shepard (1943-2017) was an American actor, screenwriter, director, and globally
celebrated playwright. He wrote nearly fifty plays and among them, eleven of his plays won
the Obie Awards, including Chicago (1965), Icarus's Mother (1965), La Turista (1967), The
Tooth of Crime (1972), and The Curse of the Starving Class (1976). His international
recognition came with the publication of Buried Child in 1978 and he received the Pulitzer
Prize in 1979 for the play. His 4 Lie of the Mind (1985) won him the New York Drama Critics'
Circle Award, the New York Drama Desk Award, and the Outer Critics' Circle Award for an
outstanding new play. Shepard began his acting career with the film Brand X in 1970.
Shepard emerged as, according to Leslie Wade in Sam Shepard and the American Theatre,
“the latest Greatest American playwright.” (1)

Buried Child opens with a conflicted situation where the family members are trying to
hide some horrific past incident from the rest of the world but at the same time they are
struggling to live with it. The play describes the lives of three generations of a distorted
family. The first generation comprises of Dodge, the patriarch, who is so much obsessed with
the conflicted past of the family that he denies any kind of new development, and Halie,
Dodge's wife, who always tries to maintain a great distance from the rest of the family
members. The second generation includes the eldest son, Tilden, who has a labyrinthine
relationship with his parents, and Bradley, another son, who is an amputee and assumes to be
a dominating one. Ansel is another son who is dead and he belongs to the second generation.
As per the third generation is concerned, Vince, Tilden's son, is questing for his roots. Vince
comes to his house with his girlfriend, Shelley, who resembles with the audience and like the
audience; she tries to unveil the hidden truth of the dejected family members of Vince. Apart
from these living characters, the pregnant symbol of the titular character prevails throughout
the play, which is the poignant reason for the characters for their repeated refused to
recognize each other. The family members have been trying unsuccessfully to handle moral
destruction dispensed by some frightful acts of the incestual relationship between mother
Halie and son Tilden.

While Pinter applies 'pauses' and 'silences' as the effective means of communication,
Shepard also employs an aggregation of images which address message more poignantly
than words. Implementing several major philosophical and psychological concerns of
Pinter, Shepard's plays are imbibed with expressionistic methods. His images are the potent
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expressions of the anxiety of maximum Americans of the sixties. The bare and gloomy stage
in the Buried Child turns out to be a metaphor dissipated and hopeless lives. In the
dysfunctional family, the characters seem to be caged animals who are constantly trying to
tear each other in order to cover up their own shame. Dodge, the father of the family, turns out
to be a cynical man who seems to be afraid to face his own conscience, thereby spends time,
watching at the television screen and sipping whiskey from a bottle that has been kept up
beneath the cushions. Dodge's internal conflict arises from his guilt-ridden psyche that he
murdered a baby from his wife's extra-marital relationship with his oldest son, Tilden. Just
as the fellow passengers considered the killing of the albatross is the reason of a curse
imposed upon them and they blamed the mariner for killing the bird in Coleridge's The Rime
of the Ancient Mariner, in Buried Child the family believes that they would be cursed from
Dodge's sin. Besides being an apparent nonchalant, Dodge oscillates about his role within
the family. Sometimes he wants to behave in a normal way by taking the responsibility of the
family, as he asks Tilden about his problems:

Tilden: I'm not in any trouble.
Dodge: You can tell me if you are. I'm still your father. (Buried Child21)

But the very next moment, being haunted by the past, Dodge reserves himself to his own

self by negating his actual identity as the head of the family, as he says to Tilden:
Dodge: I'mnot worried about you. (Buried Child 23)

While writers like Francis Bacon tried to show that there is a natural order in the universe
that controls human life, Shakespeare rejected this notion and showed human being's quest
for identity through an existential crisis. Shakespeare manifested the issue of identity crisis
in King Lear from where Dodge is going through:

LEAR: Doth any here know me? This is not Lear:

Doth Lear walk thus? Speak thus? Where are his eyes?
Either his notion weakens, his discernings

Are lethargied — Ha! sleeping or waking? Sure, 'tis not so.
Who isitthat can tell me who am I? (Act I, scenei,213-217)

Though Dodge is not the modern reincarnation of Lear both the fathers have gone
through the same identity crisis for different reasons. While in Lear's case, his identity is
curbed because of his daughters' infidelities, Dodge is victimized due to his own sin to bury

the child from his wife's illicit affair. Carl Jung in Civilization in Transition presents the
father figure as:

“[The father archetype] determines our relation to man, the law and the state, to reason
and the Spirit and the dynamism ofnature.” (35)

The Jungian definition of father archetype as a sort of divine perfection and the source of
creation but in Buried Child, one gets a completely different picture of a father the figure
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though Dodge as aman of conflicted, fragmented and alienated one.

Though Halie lives in the same house along with other members of the family she has
created own world in the upstairs. Like Amanda in The Glass Menagerie, Halie takes refuge
in her bygone days. She concocts her past even when she is not sure about the incidents in her
past and through such distortion she gets satisfaction. Though she knows very well that her
son, Anselm, died without showing great possibility in him, Halie imagines him to be a
perfect son and tries to convince people about his greatness. As for Halie memories are easy
to shape to meet the expectations against the background of unpleasant situations. Halie's
effort to manipulate the past in order to fill the void in her life may allude what Aristotle said
about memory in On Memory and Reminiscence:

“Memory belonged to the faculty of intelligence only incidentally, while directly and
essentially it belonged to the primary faculty of sense-perception.” (179)

Depending upon her memories, whenever Halie imagines something about her dead son,
she gets a new identity that her husband and living sons become unable to provide her. This is
her way to escape from the present traumatic situation of the family and she takes refuge in
the past through the projection of her imagination. Reflexions of the reality, as well as
distortion of the reality, are the sources of Halie's identity. Margot Gayle Backus in her book
The Gothic Family Romance stated that in Shepard's play shows unauthorized deviations of
facts that never occur in real life (p.242). In this play, those unauthorized deviations get
unified with the essence of longing to create a new identity.

Halie's engagement in an extra-marital affair with Father Dawis, the Protestant minister,
also one of the ways through which she wants to create her own individuality by
undermining her husband's authority. The play presents such a distorted situation that even
religion seems to unable to provide any solution to the problems, as Dawis mentions:

“She's going to need someone. I can't help her. I don't know what to do. I don't know
what my position is. Ijust came in for some tea. I had no idea there was any trouble.
Noideaatall.”

This incident shows even Dawis, who seems to provide solace to the sufferers, does not
sure about his own identity. He is holding his position just as a part of a structure without
knowing the function of his role. What T.S. Eliot mentioned in The Waste Land can be
applied in this context to show the futility of the status of the modern religious people:

“What are the roots that

clutch, what branches grow

Out of this stony rubbish?

Son of man,

You cannot say, or guess, for

you know only

Aheap of broken images...” (19-22)
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Eliot stated that shattered state of the religion as a whole and only spiritual anxiety
dominates throughout the world. Father Dawis, therefore, is also part of this destructed
community of the religious people.

The rootless characters in Buried Child are always in search of refuge of stability. While
traditionally home has been considered to be the place of peace and solace, in this play it is
depicted as a place of clash of identities. Tilden, the oldest son, has become unable to create
an independent identity in New Mexico and comes back home. His illusion about the
traditional healing power of home is shattered when he finds that he is not cordially
welcomed by his father. Tilden is an American man in the sixties who has failed to create his
identity outside as well as within the home. Shepard presents a dysfunctional family which is
starkly opposite to the traditional American family. Tilden is supposed to have engaged with
his mother in an incestual relationship. Through his symbolic act to bury his father through
corn, gathered from the backyard of the house, Tilden perhaps resembles to Oedipus.
Bradley also does the same thing to cover his father with Shelley's fur coat. Bradley is
aggressive as he cuts his father's hair and hurts him and this incident symbolically can be
analyzed from the perspective of a son who wants to take power from his father like Edmund
in King Lear. Perhaps there is a latent desire in Bradley to be the head of the family to get new
identity.

In modern drama, the quest for meaning is futile. Drama presents a set of reality but
demands something that is invisible. In Shepard's Buried Child, the titular character is the
absent character that is applied to give another reality apart from the visible one. Just like the
father of Christy Mohan, in The Playboy of the Western World, who is deemed to be dead but
his absence is the key to the whole play, in Buried Child, the child is dead but his presence
reshuffles the lives of the characters. Like Tilden, Vince also has the traditional conception
about the home when he is returning after six years. After reaching home, he finds a
completely different picture of a shattered family. Dodge even cannot recognize Vince by
thinking that Vince is a symbol of danger and perhaps he would replace him and take the
reins of the family. For a moment his utopian conception of the home is distorted but in order
to seek his identity, Vince acts as a leader to take the responsibility of the whole family. The
myth of the Fisher King as Eliot mentioned in The Waste Land reinforces the infertility of the
family. Dodge is like the Fisher King waiting for the young man; in this case, it is Vince, to
take the responsibility of the farm.

Therefore, drama as the distilled essence of the society not only mirrors the external
realities but also initiates alternative identities. From the mid-twentieth century, American
theatre presents identity as manifold and unstable in a continuous process of transformation.
Buried Child, as a true exponent of postmodernism, is filled up with discontinuing narration,
pastiche, and irresolvable conflicts. The vagueness and ambiguity of the American dream are
diffused as social commentary in the play. The 'All-American’ characters suffer from
disillusionment for not fulfilling their dreams. In the play, the disintegration of a nuclear
family, induced by the impotence of organized religion, relinquished the morality through
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hypocrisy. The unpredictable and fragmented characters are liable to a sudden shift of
attitudes. Focusing on the individual world of the people threatened by a perpetual sense of
being exiled from the rest of the family members, Shepard proposes the feeling of being
bereft of home. The sense of despair pervades with the mood of being lost in it. Around the
absence of the titular character, all the conflicts and tensions are developed. All the
characters are influenced by memories and imagination and live in a space between the past
and present. The past haunts them so much they lose their supposed identity. Shepard shows
they always try to escape from their traumatic past experiences and create a cell for
themselves by giving new shapes to their identity. The play generalizes that inner conflicts
have worked as a stimulus for their sense of rootless, alienated and oppressed psychology.
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Abstract: The dramatic monologue is one of the most effective literary devices in a variety
of didactic and aesthetic forms. This distinguishes the speaker's character from that of the
poet. The dramatic monologue's double meaning conveys the speaker's version or variety of
meaning and intentions. It has been used for a long time, but it was Robert Browning who
gave it a deeper level of meaning by using it frequently in an attempt to support preexisting
aesthetic values in favour of a poem that valued form over content. Although such a dialogue
is referred to as dramatic, it is not a proper theatrical device. The speaker of the poem makes
observations on the slice of life at hand that leave us with a profound emotional experience.
The reader/listener gains a psychoanalytic view of the speaker by listening to the words that
flow from the speaker's mind. My article delves into the semantic potentialities of
Browning's dramatic monologue which are exploited in and My Last Duchess (Dramatic
Lyrics, 1842) and Porphyria's Lover. The purpose of this article is to study Robert Browning,
a prominent Victorian poet, by elevating his essential role in embedding the dramatic
monologue in English literature with essential poetic significance and role by reviewing a
number of his major poems.

Keywords: Dramatic Poesy, Monologue, English Poetry, Listener, Lyric Poetry.

The dramatic monologue's form and nature impose polyaccented and polyphonic
characteristics on the poem's monological structure. The monologue requires a stable and
dominant perspective by definition. Despite the fact that it may include reflection or
discussion of a subject or event involving multiple parties, aspects, or perspectives, it
ultimately makes a definitive judgement on it or conveys a dominant attitude through which
all other elements are filtered and to which they are subjugated. Browning's obsession with
creating a poetic form that would fully sustain his protagonists' self-projecting techniques
resulted in the use of narrative verse, the dialogic nature of which is undermined and
embedded in his creations' monologues. The poet employs innuendoes derived not only from
the pool of poetic references, but also from syntactic realisations, revealing a gap between
the speakers' intentions and their verbal actions. Their interlocutors are gradually being
drawn into a bewildering locutionary display. This approach is typical of a number of
traditional literary genres, such as the epic, lyrical, and ode, whose authority has been
established and cemented in the past and is present in the historical moment in which
Browning is writing. However, these poetic genres are no longer capable or suitable for
meeting the demands of the 19th century's new social and historical tendencies. This is
confirmed by Romantic poetry's and its monological lyrical subject's failure to deal with and
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properly portray the multiplicity of voices and realities of the new societal reality. In
response to this quandary, poetry turned to another literary genre, drama, which is inherently
polyphonic but evolved much more closely to poetry than the novel.

In a dramatic monologue, a speaker bares his soul, which is why Browning's
monologues are referred to as "soul studies." "The soul is the theatre moods and thoughts are
characters," Browning said. Browning's soul studies include a wide range of topics. “My
Last Duchess” hints at them. It is a brief but insightful examination of a duke who
purposefully discloses his nature by adoring a photograph of his wife. Browning's theatrical
monologues transport us to a variety of situations. He depicts a rejected lover, an elderly guy
who extols the virtues of old age, and a painter who sits with his unfaithful wife. In “The Last
Ride Together”, he depicts a rejected lover, yet the (over is not disappointed). In The Last
Ride Together, he depicts a spurned lover, yet the (over is unsatisfied with what happened to
him. He'd be happy if she agreed to go on one last ride with him. When she approves his
request, he considers himself fortunate and adds, "Fail I to atone in word and deed?

This style of poetry allowed Browning to keep a healthy distance between himself and
his magnificent creations. He was actually expressing the narrator's voice. Even though he
was not evil, he was able to expose evil in a remarkable way. Browning's characters actually
reflected various images. That is why he was able to adopt various stories and characteristics.
These monologues served as a tool for observing serious issues that had previously gone
unnoticed. Browning's most attempted genres are domestic abuse and religious hypocrisy.
Browning's monologue influenced everyone from W.B.Yeats to Ezra Pound, and even
T.S.Eliot. The speaker of Browning's monologue exhibits a number of distinct
characteristics. He is frequently aggressive and threatening, and he is always intellectually
and socially superior to the listener. In general, he is an eloquent rhetorician who can even lie.
The speaker is so perceptive that he uses his words to determine the listener's point of view.
Robert Browning's treatment of the dramatis personae in his dramatic monologues is very
close to Keats' concept of negative capability, which demands complete objectivity and loss
of identity from the author in order to ensure complete immersion into the voice of the
character and his or her narration of the events. This tradition in English literature can be
traced back to Chaucer and Shakespeare, whom Keats identifies as the ideal author whose
own voice could never be truly heard or identified in his creations. The author's hand can
only be sensed and seen in the dramatic monologue on the level of the organisation and
distribution of the various voices within the structure and narration of the poem, one which
Browning has proven to be a true master of. This is consistent with Bakhtin's assertion that
the author's hand is influenced not only by his ideas, creativity, and skills as a writer, but also
by the rules and limitations of the genre in which he or she is working, as well as the social
conditions and circumstances in which he or she is living and creating. That, we believe, is
the main impediment to the rise of new voices in literature, particularly in works based on
traditional forms, genres, and topics.

"My Last Duchess," Robert Browning's best-known dramatic monologue, is an
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excellent example of how Browning employs a dominant narrator and voice. The Duke of
Ferrara, who is reminiscing about his deceased wife in front of her portrait to a visitor, wishes
to control the narration throughout the poem. This is also fully integrated into his character's
nature. His title carries with it an inherent aristocratic authority, as does the weight of his
family background and high social standing. The Duke is accustomed to being the institution
and authority responsible for determining, controlling, and defining reality for all of his
subjects. At the same time, he is a patriarchal figure and the head of his Duchy, embodying
the patriarchal value system that is also a defining feature of Victorian British society. This
dramatic monologue is written in rhymed heroic couplets, a verse form popular in 18th
century Neoclassical poetry and used to narrate heroic works, which was famously used by
Alexander Pope in his translation of the Iliad. This stylistic device indicates to the reader that
the assumed starting point for the interpretation of the Duke's character is that of a heroic
character. However, through the development of the mock heroic genre in the works of John
Dryden and Alexander Pope, this form was also used in Neo-classical poetry as a vehicle for
parody of the epic and heroic genres, thus preparing the reader for the undermining and
problematizing of the main character's heroic status, as well as the failure to meet the
expectations and values he is supposed to embody. Furthermore, the dramatic monologue
derives directly from the dramatic soliloquy, a part in a play in which the character frequently
reflects and displays the genuine psychological condition and character profile. This is
another signal for the reader to be cautious and scrutinise the text and the Duke's speech in
order to accurately diagnose the main character and narrator's genuine situation. In this way,
we can see how Browning's choice of genre, literary form, structure, and metre in "My Last
Duchess" not only sets the stage and scene for the story to unfold, but also guides the reader
through the already pre-established parameters that are positioned within the triangle formed
by the author, literature (tradition), and the reader. The Duke's speech demonstrates the
discrepancy between the narration and his testimony. The pattern of his speech is the first
indication that we are dealing with a poem that addresses themes that are pertinent to its
contemporary environment; while the language is stylized and antiquated to some extent, it
is still English as it was in the nineteenth century. This serves Browning's purpose in
indicating that his intentions with the poem are not simply to restore or illustrate a distant
historical period for the sake of diverting his readers, but rather to use it as a backdrop to
construct a discussion and meditate on certain universal topics, albeit from the perspective of
the value horizon of English society in the first half of nineteenth century.

With the very first words stated by the Duke in his monologue when presenting the
portrait of his late wife, Browning expertly shows the relations present in patriarchal society.
Her memory and society's impression of her are exclusively mediated by the framed
photograph commissioned by her husband, the person who has sole authority over it and
decides who can or cannot see it. A picture, by definition, is quiet and without its own voice,
even while it tells a tale, and it need an outside authority to read, interpret, and transmit her
message. That is the function of the Duke of Ferrara in this case, whose authority emanates
not only from his person, but is also recognized and sanctioned by patriarchal society.
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This poem is another jewel made by Browning which portraits violence in a beautiful
manner. Overcoming all the social and physical barriers, Porphyria goes on to meet her
insane lover. On the other hand, the lover, filled with pride and joy, tried to eternalize that
very moment. Deictic words support the narrator's flow of thinking. We can pay attention to
the portions that end with a period since they show the speaker's most tangible determination
and a murderous juggernaut in motion. Porphyria is in for the aggravating intensity of the
protagonist's cankerous thoughts, and periods would end the stages of his predetermined
strategy. The poet employs demonstrative punctuation (Lacan: 32), with commas and semi-
colons indicating moments of procrastination or postponement of the inescapable. The
exclamation mark at the end of climatic line 55 and the irreversible conclusion of line 57
confirm the speaker's will. The composition is structured as a deception and a rebuke of
Porphyria's behaviour. The mnemonic and metonymical effect of the name Porphyria may
be taken for another semantic exploit of Browning's: this name not only denotes the sickness
of morbid paleness, but it also suggests a person aftlicted by the ailment and doomed to die.
The poetry structure is reliant on descriptive nominal parts, merely substantives and
characteristics delaying the action, while dynamic reporting verbs and predicative adjectives
(lines 31, 32, 38, 41) account for the actions the narrator wished to have done to imprint his
relationship with Porphyria. The overt signs of the narrator's vacillation can be found in the
catenative's asyndeton strings and in lines 12-20, as well as the clear admission of agitation
in line 35, '...While I debated what to do...' Her brutal death is caused by the pre-established
Victorian dogma of female chastity, which disregards the sensuous component of femininity.
In these lines Browning analyses the lover's mental battle. The lover is torn between being
and not being. He can't decide whether to let go of the rich fulfilment of his long-cherished
love and allow himself to be misled by doubts and anxieties again, or to turn the blissful
moment into an eternity (i.e. he should make the instant eternity). This is why Porphyria must
be legitimised and objectified, and her golden tresses, the exact embodiment of feminine
desire, must be chosen as her punishment The poet also examines Porphyria's mentality,
which is torn apart by the battle of whether or not she should abandon her status and marriage
duties and devote herself entirely to her lover:

Too weak, for all her heart's endeavour,
To setits struggling passion free

From pride and vainer ties dissever
And give herself'to me forever.”

(IL. 21-25) The poetry is persuasive. The lover explains to the silent listener why he
killed Porphyria at the height of his love's finest fulfilment.

The narrator re-experiences the pleasure of imposing his will on the believing other in
the minute presentation of his cruelty. The narrator's enjoyment of Porphyria's beauty in the
midst of extreme disquietude highlights the Victorian patriarchal mindset with its reversal of
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values. Other dramatic features in the poem include contrasts and an abrupt opening.
Porphyria's Lover is a poem full of stark contrasts in characterization and setting. Outside,
the violent weather contrasts with the utter calm in the cottage, where the lover is impatiently
awaiting Porphyria and into which she steps silently. Her innocent, cheerful personality
contrasts with her lover's suspicious, impulsive, and passionate nature. There is a climax in
the play of love when she rests his cheek on her smooth white bosom and murmurs that she
profoundly loves and worships him, and then there is a sudden anticlimax in his strangling
her with the extremely long hair she distributes over his head and shoulders out of love.
These contrasts heighten the poem's dramatic intensity.

Finally, we hope that this cursory overview of the role of the dramatis personae's voice in
Browning's dramatic monologue "My Last Duchess" demonstrated how Browning not only
plays with the structure of the dramatic monologue, but also effectively demonstrates its
nature and potential as a narrative form. Through the narration of a single character, the
reader of a dramatic monologue is able to follow the plot, be exposed to the content, and learn
about the different meanings and symbols of the poems. At first glance, this appears to be a
case of limited focalization in which the poet has complete control. However, the poet, like
the main character, can never hide or limit all the repressed meanings that unavoidably
emerge on the surface with each new reading and interpretation. This is what makes the
dramatic monologue a proper challenge for both the poet and the reader, a characteristic that
undoubtedly contributed to its appeal and vitality as a poetic form in the 20th century.
Browning's dramatic narrative results are designed in the musical form of a rondo, with a
main theme (refrain) and multiple opposing motifs termed episodes or digressions. The
narrators' ravenous verbal manoeuvres follow the rhythm of a rondo, but with less possibility
for variation.
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